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The	 article	 discusses	 the	 projects	 of	 Paul	 granjon	 –	 a	 French-born	 artist	
working	 in	Wales.	His	works	deal	with	 technology	and	comment	on	vari-
ous	 aspects	 of	 hi-tech;	 yet,	 use	 low-tech	 bricolage	 to	 express	 the	 artist's	
ideas.	The	author	 focuses	on	 the	most	 important	works:	objects,	 low-tech	
machines,	performances	and	conceptual	pieces.	The	art	of	Paul	granjon	is	
presented	as	a	fresh,	funny	and	innovative	approach	to	the	question	of	how	
technology	 shapes	 people's	 lives	 and	 influences	 their	 everyday	 decisions.	
Prof.	Andrzej	Pitrus	compares	works	by	granjon	to	some	forgotten	ideas	of	
marshall	mcLuhan.


















which	will	 allow	 us	 to	 live	 happy	 disembodied	 lives	without	 any	
diseases,	and	ultimately	without	death	itself.	In	this	understanding,	
criticized	 by	many	 posthumanist	 theoreticians,	 a	 human	 being	 is	
going	to	become	more	than	just	a	‘human	animal’.	Other	boundaries,	
mainly	 between	 technological	 and	 non-technological,	 will	 also	























to	 see	how	we	can	 communicate	with	 them.	He	 speculates	about	
possible	uses	of	artificial	life:	medicine,	military,	elderly	care?	Then	
he	‘hires’	them	to	play	alongside	human	actors	in	a	theatrical	piece.	
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The	 popularity	 of	 technological	 art	 also	 triggers	 doubt	 and	















condense	 the	 meaning	 of	 my	 work	 in	 the	 following	 way:	 I	 am	
promoting	 an	 engaged	 attitude	 towards	 technological	 progress,	
claiming	humanity	through	being	a	learner-maker	instead	of	a	us-
er-consumer.	In	my	opinion,	acquiring	knowledge	of	contemporary	
1 Latour	 b.	 Aramis	 or	 The	 Love	 of	 Technology.	 /	 b.	 Latour	 /	 Cambridge,	
massachusetts,	&	London,	England:	Harvard	University	Press	1996,	p.	VIII.	
technological	tools,	adapted	to	personal	abilities	and	interests	is	a	









granjon	 began	 his	 career	 in	 Cardiff	 with	 the	 video	 series	 2 
Minutes of Experimentation and Entertainment.	In	a	series	of	short	
presentations	 he	 plays	 with	 numerous	 custom-made	 objects.	 His	
bricolage-style	engineering	 is	presented	 in	 close-ups,	 like	 in	how-
to-do-it	 manuals.	 In	 Flying SyntheticDoughnut,	 a	 typical	 british	
doughnut	 is	 equipped	with	 cardboard	wings	and	 launched	 into	a	
very	unsuccessful	flight. Cybernetic Parrot Sausage	presents	an	ex-
periment	in	which	german	‘wurst’	is	furnished	with	an	engine	and	
a	simple	digital	sampler:	from	now	on	it	can	rotate	its	head	and	say	
simple	phrases	like	‘Ich	bin	ein	Wurst’.	The Antigravitational Vehicle 
for Cats	has	two	cats	volunteering	to	test-fly	a	small	aircraft.	Finally	
they	have	to	be	replaced	by	a	toy	since	they	both	panic	before	the	




Hamburger Digitizer	 is	 a	 special	 device	 designed	 to	 duplicate	 any	








3 granjon	 P.	 Performing	 with	 machines	 and	 machines	 that	 perform/	 P.	
granjon	//International	Journal	of	Performance	Arts	and	Digital	media,	
2008.	No.		4.	P.	45.	
Fig. 1. Animal	performance,	2005,	screengrab,	credit	Paul	granjon Fig. 2. Screengrab	from	video	Fluffy	Tamagotchi,	1998,	credit	Paul	granjon
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The	 performance	with	 a	 life-size	 humanoid	 robot	was	 inspired	
not	only	by	 the	artist’s	dream.	Another	 source	of	 inspiration	 could	
be	 a	 Japanese	 android	 called	Asimo.	 This	 robot,	 manufactured	 by	
Honda,	was	designed	to	imitate	a	human	being	in	every	possible	way,	
while	being	more	efficient.	It	was	equipped	with	artificial	senses,	an	










Fig. 3. Female	Sexed	Robot,	2005,	credit	Paul	granjon Fig. 4.  male	Sexed	Robot,	2005,	credit	Paul	granjon
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animalistic	 ears	 and	 a	mechanized	 tail	 the	 artist	made	 an	 ironic	
comment	on	the	concept	of	the	‘human	animal’.	While	the	ears	were	
furry,	the	tail	was	made	of	a	solid	piece	of	shiny	nylon	to	correspond	







chine,	he	designed	and	manufactured	 two	high-tech	 robots	 (they	
look	 low-tech,	 but	 in	 fact	 feature	many	 state-of-the-art	 technolo-
gies)	ready	to	explore	their	environment,	sometimes	entering	“in-
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of	 the	body	 is	 always	also	a	kind	of	 self-amputation.	The	process	
started	with	 the	 introduction	 of	 print,	which	 facilitated	 access	 to	
any	kind	of	 ideas.	 It	helped	circulate	 trash,	but	 it	 also	 spread	 the	
word	of	the	bible.	Now	it	only	goes	quicker	and	quicker,	since	the	
access	to	media	is	simply	faster:
























why	Bicentennial Man,	was	 its	 (K.	Dick’s)	 favourite	 film.	After	 an	
















low-tech	machines.	He	 represented	Wales	 at	 the	 Venice	 biennale	
in	2005.	In	1988	he	created	Z Productions	before	graduating	from	
Ecole des Beaux-Arts de Marseille	in	1990.	granjon	has	exhibited	in-
ternationally,	including	a	major	solo	exhibition	in	2011.	It	was	com-
missioned	by	Chapter	Arts	Centre	and	travelled	to	seven	countries.	
Other	solo	presentations	of	his	art	include:	2011	—	Oriel	Factory,	
Oriel	Davies,	Newtown,	UK;	2008	—	Hand-made	machines,	g39,	
Cardiff,	UK;	2006	—	Sexed	Robots,	Lighthouse,	brighton,	UK.	
7 mcLuhan	m.	Understanding	media.	The	Extensions	of	man.	/	m.	mcLuhan	
/	London:	mit	Press	1994.	P.	53.	First	published	in	1964.	
8 granjon,	op.cit.,	p.	56.	
